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COVINT GARDEN. 

Tue Tragedy of Romeo and Juliet was last night performed to a 
very numerous audience, and introduced a fair debutante to the Lon- 
lon boards for scenic honours and applause. Since Miss O’Neue 
quitted the stage, a vacuum has existed in the most important line of 
female eharacters ; and those pieces, whieh from the beautiful delinea- 
tions of that Lady, wedded the softer feelings to the more rugged ones 
of nature, have been either laid aside, or vecasionally revived as the 
aspiring hopes of candidates drew them, like the memory-reviving 
portrait of some dear remembered friend, from the case to which affec- 
tion had confided it. Many attempfs have been made to supply the’ 
dellciency of which we now complain; and each, though with compa- 
vative success—like twinkliug meteors which appear and vanish, to the 
fixed planet, whose clear and sparkling light sheds brilliancy around. 
Miss F. Brunton, the daughter of Mr. Brunton, the Manager of the 
Brighton Theatre, sister to a lady of conspicuous talents, recently of 
Covent Garden, and now upon the Dublin stage—and niece to the 
Countess of Craven, is the Lady who last night made her first appear- 
ance in the character of Juliet. Her figure is graceful, her deportment 
good, her action, though rather stiff, not inelegant; her countenance 
is pleasing, yet not strikingly expressive. This lady’s voice is her chief 
natural defect: in the declamatory parts we thought its modulation 
strong, harmonious, and powerful; but in those of level speaking, or 
that required no peculiar emphasis and sentiment, it became rather 
mincing, with a monotony of tone which did not gratify the ear. 
Without possessing very striking claims to the rank of a distingnished 
actress, thie lady possesses many requisites for a useful and pleasing 
ene. In the energetic parts of the character she mostly excelled: the 
speech alluding to Y'ybalt’s death, and commencing with—*< Shall I 
speak ill of him that is my husband ?’—her taking the phial with “ ée/l 
me not of fear,’ and the seene in which she takes the draught, were 
very happily performed, being perfectly unstrained—natural, yet effee- 
tive. Bat the performance of the part needed the lighter tonches 
which denote the genius of the actress to render it within some degrees 
of being perfeet. Mr. Macxeany was the lover: his /ast scene was 
particularly fine; but in the earlier ones he wanted the aréent buey- 
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ancy of youth, the natural softness of the imagination and the passions, 
and the effervescence of the heart, to give to Romeo its reclaiming 
qualities. Mr. Ansorr sustained the character of Mercutio for Jonrs. 
‘The play was well received, and announced for repetition on Monday 
amidst considerable applause. 


DRURY LANE. 


Venice Preserven, with Jaffer by Mr. Kean, and Belvidera by 
Miss Enmisvon, could not fail to draw a numerous audience to, this 
House, last night. Mr. Kean is seldom seen in parts of a, subdued 
tone—for the representation of the violent passions, is generally con- 
sidered his forte. But his performance of Jaflier proves how ably he 
can personify a repressed and tender spirit. Inevery scene .he gave 
great satisfaction, but particularly in that of his reproof by Pierre, 
where he finely exhibited the humbled, weak, affectionate friend, 
mingled with the traits of vigour, and a high feeling of honor. 

Mr. Coorer as Pierre, (for the first time) on the whole, merited 
and received loud expressions of approbation. In the senate-scene he 
aeted with more than is usual point, and his powerful voice here 
availed him te give full effect to the defiance of the lofty soldier. 

Miss Epmisron played Belvidera, (also for the first tjmo) in a 
manner that has considerably raised her in public opinion. She is 
no copieis—her style is her own, guided by her author, and by na- 
ture. In some parts we think we saw marks of hasty study, but 
these were amply recompensed by her powerful delineation on other 
occasions, and chiefly in the scenes where strong expressions are 
ealled for. Her Belvidera difers from that of Miss O'Neil and Miss 
Dance, in having a higher ¢éxtellectual character—it, perhaps, loses 
something of its tenderness from this, which. is a chief feature of the 
hapless and affectionate wile. ‘The two former ladies, in the parting 
scene with Jaffier, recognised his unlooked for return with an ex- 
elamation of surprise and pleasare—not so, Miss Edmiston,—she, on 
Jafhier’s first exit in that scene, appeared already touched with that 
derangement which afterwards breaks out in violence :—accordingly 
on Jaflier’s sudden return, she faintly shews a glimmer of remembrance 
—and echees his parting “ for ever !’”’ with the wild lost look of one, 
who, horror-struck, knows not what she says or what is happening 
aronnd her. Her acting in the mad scene was admirable, and drew 
down three rounds of applause. 
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Theatre Ropal, Covent Garden, 


ae 
This Evening will be acted The 


Two Gentlemen of Verona. 


Duke of Milan, Mr. EGERTON. 

Antonio, Mr. CHAPMAN, Proteus, Mr. ABBOTT, 
Valentine, Mr. JONES, Sir Thurio, Mr. FARREN, 
Sir Eelamour, Mr. HUNT, Launce, Mr. LISTON, 
Speed, Mr. BLANCHARD, 

Ubaldo, Mr. DURUSET, Carlos, Mr. TAYLOR, 
Julia, Miss M. TREE, 

Svlvia, Miss HALLANDE, 

Lucetta, Miss BEAUMONT. 





To conclude with, a Grand, and Comic Pantomime, 


Harlequin §& Mother Bunch ; 
Or, the Yellow Dwarf. 


Characters in the Pantomine, and Succession of the Scenery. 

THE ENTRANCE tothe PALACE OF THE KiNG of the GOLD MINES. 
King of the Gold Mines, (afterwards Marlequin) Mr. ELLAR. 
Guinea Pig, (afterwards Harlequin’s Lacquey) Mr. I. 5. GRIMALDI. 
THE SANDY DESERT, 

In the midst of which grows the Orance TREE. 

Mother Bunch (the Desert Fairy) Master LONGHURST. 
Yellow Dwarf, (afterwards Clown) Mr. GRIMALDI. 

The Princess All Fair, (afterwards Colombine) Miss E. DENNETT 
THE CHAMBER OF THE PRINCESS. 

The Queen of Golconda, (afterwards Pantaloon) Mr. BARNES. 
THE NUPTIAE HALL. 

THE CASTLE CF POLISHED STEEL. 

The Garden of the Castle. The Sea Port of Golconda. 

VIEW FROM MARGATE PIER. STEAM PACKET. 
Billingsgate, London Bridge, and the Pool. A Street in London. 
OUTSIDE OF WESTMINSTER HALL. 

Inside of the Court of King’s Bench. Blackheath, near London. 
JOHNNY GILPIN’s HOUSE, CHEAPSIDE. 

The Turnpike-House—Stamford-Hill—The Bell at Edmonton—The 

Rotunda of the Bank of England. 
Tue Patace or rue Kine or ree Gosy Mines 











Wheatre Ropal, Drury Lane. 


a 


This Evening will be performed the Tragedy of 


KING LEAR. 


King Lear, Mr. KEAN, 

Duke of Burgundy, Mr. DOBBS, 
Duke of Cornwall, Mr. PENLEY, 
Duke of Albany, Mr. THOMPSON, 
Ear] of Glo’ster, Mr. BROMLEY, 
Earl of Kent, Mr. POPE, 

Edgar, Mr. COOPER, 

Edmund, Mr. BARNARD, 
Oswald, Mr. RUSSELL. 

Knights, Messrs. Webster, Sheriff, Randall, &e. Xe. 
Captain of the Guard, Mr. Read, 
Herald, Mr. Willmott, Page to Goneril, Miss Cooper. 
Page to Regan, Miss Edwards, 
Old Man, Mr. Foote, Edward, Mr. Vining, 


Goneril, Mrs. KNIGHT, Regan, Mrs. EGERTON | 
Cordelia, Miss EDMINSTON, 


(her second appearance in that character) 


Aranthe, Miss PHILLIPS. 





Te conclude with (101th time) 


The Coronation. 


The characters the same as before. 





To-morrow, Othello, Othello, (tirst time) Mr. Cooper, Iago, Mr. 
Kean. 

On Monday will be produced A New Tracrpy entitled Owen, 
Prince of Powyss ; Or, Welsh Feuds. 


